
LOW LIGHT / BLUE HOUR LANDSCAPE 
(AN INTRODUCTION) 

INTRODUCTION 

it is feasible to take great Landscape images with basic equipment. You must know your equipment and work within 

its limitation. 

To produce a good landscape photograph, you need to find right LOCATION. 

To produce a special landscape photograph, requires a combination of elements.  Low Light / Blue Hour photography 

does require some additional equipment.   

KEY ELEMENTS OF A LANDSCAPE PHOTOGRAPH 

• LOCATION 

• COMPOSITION 

• EQUIPMENT 

LOCATION 

In an ideal world the location for a shoot will be pre-planned.  Even then there are several variables which will 

influence the image that you take. 

In pre-planning there are a few apps which can provide valuable information even before you leave home.  One of 

the better ones is THE PHOTOGRAPHERS EPHEMERIS.  This is a comprehensive package which will tell you all you 

need to know about your location.  I use a simple one GOLDENHOURONE which focuses on sunrise and sunset.  A 

good weather app is also a help as are tide tables if the she is part of the scene. 

• WEATHER will determine the composition of the photograph.  There is no such thing as bad weather if you 

plan for it! 

• ORIENTATION We live in a 360o world. Always look around, even when you have set-up the camera. 

• TIMING will have a major impact on the quality of light.  Sunrise and sunset provide the best lighting for the 

landscape.   

COMPOSITION   

Having found the location often the most difficult and yet important decision is what to include and exclude from 

the image.  There are tools and rules to guide you, most of which you will be familiar with but may forget to apply 

‘in the heat of the moment’. 

• RULE OF THIRDS     Many cameras can superimpose this grid in the viewfinder or live-view screen. 

• GOLDEN SECTION   A more complex version of the Rule of Thirds but used in art and architecture. 

• RULE OF ODD (NOT EVEN) NUMBERS   In simple terms it allows triangulation & is easy on the eye. 

• TEXTURE 

• MOVEMENT 

• CREATE DEPTH   (FOREGROUND INTEREST TO GIVE THREE DIMENSION IMPACT) 

• KEEP IT SIMPLE 

• BREAK THE RULES  

 

 



EQUIPMENT 

In addition to the camera the following pieces of equipment require consideration: 

• LENS 

• TRIPOD 

• REMOTE SHUTTER RELEASE 

• FILTERS  

• TORCH   

• SPARE BATTERIES    If you are using live view you will need spare batteries.  

• SPARE MEMORY CARDS   Shooting in RAW will use large memory. 

LENS 

• STANDARD  50mm lens.  Give a natural image and can allow a good composition.   

Often overlooked in landscape photography. 

• WIDE ANGLE      12mm to 35mm. the go-to lens for landscape. The result is depth & impact.  

At the lower end you need a strong foreground to avoid large empty spaces. 

Easier to get the focus sharp throughout the image. 

• TELEPHOTO       >50mm & <150mm. Short telephotos can work if you want to isolate a detail. 

TRIPOD 

Buy the best you can afford.  It needs to be sturdy but remember that it can be tiring to carry if you have a long hike 

to the shoot location.  There are many different heads for the tripod so make sure that you talk to people and try 

and use a number of different ones before you purchase. 

NOTE: if you are using a tripod and the lens has Image Stabilisation, switch it off to prevent accidental blurring. 

REMOTE RELEASE 

There are three options available: 

• REMOTE RELEASE CORD  good for long exposures over 30 secs. 

• WIRELESS DEVICE 

• CAMERAS TIMER 

NOTE: To maximise sharpness there is also the option to LOCK-UP the MIRROR before shooting. 

FILTERS 

Neutral Density (ND) filters solid and graduated are an important part of the landscaper’s armoury.  The graduated 

filters are either hard edge or soft edge.  It is possible to replicate the effects in post processing, but it is better to 

see the enhancement first hand in camera immediately you have taken the shot.   

The impact can be a blurring of the sky, water or movement of trees.  

TORCH 

This has a duel function.  It will help you find your way back to the car in extreme cases, but it also allows for some 

creative lighting of objects within the composition! 

 



LOW LIGHT / BLUE HOUR 

Camera on the tripod, lens chosen, filters fitted, remote release attached, ready to shoot.  Remember there is a 

GOLDEN HOUR during which the sun sets and a BLUE HOUR after.  Don’t just look towards the sunset.   

CAMERA SETTINGS PREFERENCES 

These are very subjective, and everyone will develop their own menu.  

• Set the camera and lens to MANUAL 

• Shoot in RAW to support the widest post-process options 

• APERATURE set between f8 and f11.  Settings outside this may be used for special effects i.e. light starbursts. 

• FOCUS using Live View.  Zoom in on the area you want to be sharp. Remove filters while you focus. 

• MIRROR-UP function, if available, will reduce the risk of blurring. 

• Set ISO as low as possible.  If the moon is in the shot it may be necessary to increase ISO to reduce the time 

or you may get a distorted moon! 

• Try different shutter speeds initially to get a feel for exposure time and the effect you require. 

EXPERIMENT 

• Change WHITE BALANCE to daylight, cloudy or one of the other standard settings and see what results.  You 

may be surprised. 

• Try BRACKETING and merge in post processing to ensure more detail.  Careful though, images can get very 

large. 

 

 

HAPPY SHOOTING. 


